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Channeling the experiential artwork of Gordon Matta Clark, this co-working office removed from walls to link previously separate rooms. These compelling openings con-
transforms a 1950s apartment into an expressive and interrelated network of spaces fuse understandings of depth perception, as the cut-outs shift from 2D to 3D when one

forimpromptu collaboration. The intriguing optical and spatial illusion engages a process moves around them. B
of geometric subtraction. Interpenetrating oval and circular shapes are strategically
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Liquid Spaces features a wide spectrum of unconventional environments ranging from
experimental installations to complex productions. Breaking the boundaries of classic
spatial limitations and detying traditional expectations, these environments reinvent the
three-dimensional setting by playing with light, texture, sound, and proportions

The foundation of a meaningful relationship between artist and audience, museum
and visitor, or brand and customer is based on an unforgettable experience. Yet these
groups of people are more discerning than ever before: They want a personalized mo-
ment, to be informed and entertained, and above all, to be inspired.

Artists, scenographers, and architects, as well as interior and exhibition designers.
create these extraordinary situations. Liguid Spaces presents the most innovative con-
cepts, most radical designers, and most demanding clients. =
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